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THE EMBODIED WORD

(An unfinished reflection on the Incarnation)

i
In the beginning was the Word,
And the Word was with God,
And the Word was God.
He was in the beginning with God;
All things were made through him,
And without him was not anything made that was made.!

In the beginning of God’s creative activity
There was only chaos.

All was disordered nothingness
“Without form and void.” *?

Into this darkness, God uttered his Word.
God said, “Let there be .. .”

And existence comes into being.

Upon all that emerges from non-being into becoming
God impresses the order of his own being.
Chaos takes the form of Cosmos,
Disorder is shaped into Order,
Dissonance is resolved into Harmony.
All that exists reflects the reality of the One-Who-ls,
Who says of himself, "I AM.”*

Only the sounding of the Word evokes being.
Beyond the reach of the Word there is only non-being.
Let the Word cease to sound and existence ceases to be.

All that is exists solely by the creative expression of the Word.

This is the first embodiment of the Word.

1. John 1.1-3
2. Genesis 1.2
3. I AM WHO | AM,”" Exodus 3.14

What is thus made

Reflects the order and harmony of God'’s being,

And is able thus to sustain

A still deeper expression of the personal being of God.

And God said,

“Let us make man in our image.”*

And manis. ..

Receiving our being from the only One-Who-Really-Is.
Owing our life to the life-giving Word,

So that we exist only in response
To the continuous sounding of the Word.

This is the second embodiment of the Word.

God created man in his own image,
In the image of God he created him;
Male and female he created them.”

Our creative urge is our response to the divine creativity.
When we create we imitate —

We may even participate with —

The one whose creative power constitutes all of existence.
We find shapes in stones and carve them into forms,
We see lines in colors and give contour to our vision,
We hear sounds, find reeds, strings, skins,

And tune them to our inner hearing.

Wherever there is beauty
There is the creative bodying forth
Of the divinely-implanted Word.
4. Genesis 1.26
5. Genesis 1.27
iii
Bearing the heady freedom
Of giving shape to our own images,
We are tempted to worship our works
As if we ourselves were divine.

And we create . . .
A tower of babel, hurling ourselves into chaos,
A golden calf, plunging hilariously into idolatry,
A religion, in which darkness is worshipped as light,
A society, in which brothers slay one another in mindless fear.

There come times when we seem able to speak
Only in distortion and dissonance,

Giving shape in jagged fragments
To the broken image of our creator.

Still the Word seeks to find utterance:
The Prophet shouts in pain and anger,
The Priest enacts in reverence and awe,
The Poet sings in anguish and rapture,

But the Word is not heard.




iv
The Word must be bodied forth yet more fully.

What had been well done is threatened by our undoing.

The divine order is shaken by our disarray,

The cosmic harmony is distorted by our discord.
The creative Word which called all into being
Must be uttered in the call to renewed being.

And God said, “Let it be...”
And Jesus the Christ is.

The Word became flesh and dwelt among us,
Full of grace and truth.’

The Word which is implicit in all creation,
The Word which inheres in our humanity,

The eternal, divine Word becomes truly human.

This is the crucial embodiment of the Word:
A baby in a bed of straw,
A boy learning his father’s trade,
A teacher pleading with unhearing listeners,
A victim writhing on a cross,

A man emerging mysteriously out of death into life.

6. John 1.14

v
The Eternal submits to the limits of time

To release us from bondage to our past
And free us for our future.

The Divine empties himself into the human
So we may know who we really are
And become who we are intended to be.

The Creator wills to be the Savior.
We see love as a man stretched on a cross,
We know life as a victory won over death.

To all who received him,
Who believed in his name,
He gave power to become children of God.

This event is.the moment of truth for all time.
This life the image of true humanity.

These words the parables by which men shall live.
This person the saving man for all men everywhere.

For this I was born, he said,
And for this I have come into the world.’
That meaning may be restored to our life,
That beauty may be wrested from ugliness,
That harmony may give peace to our mind,
That order may make room for justice,
That we may become a true embodiment of God’s Word.

7. John 1.12

8. John 18.37 Chester A. Pennington




EXPLANATORY NOTES

. Instrumentation:

Narrator Percussion (2 players)
IS;)lo flute I i
1ano . Finger cymbals Vibraphone
Small choir (SSA) X :
i ) Gong Timpani/Suspended cymbal
Mixed choir _ )
o Glockenspiel *Glockenspiel
gan *Vibraphone *Finger cymbals

* These instruments are shared briefly by both players.

. Narrator: The various narrations should not be spoken too quickly. A micro-
phone may be used if the narrator’s voice is not strong enough to carry
above the accompanying parts.

. Piano: When the piano notes are diamond-shaped ( <= ), the pianist is to
strum these notes on the wires with the sustaining pedal down. (See page8.)

. Vibraphone: Unless indicated otherwise, the motor is on. The speed should
be from slow to medium fan. Mallets should be soft cord (pp) to medium
cord mallets. An exception would be page 20 where a xylophone-type sound
is desired.

. Glockenspiel: The percussionist should select mallets that best satisfy the
desired effect, medium rubber mallets for pp sections where a celeste-like
sound is desired, to wooden, plastic, or brass mallets for a brilliant ff sound.

. Organ: Specific registration is not suggested because it is impractical in
view of the many different types and sizes of instruments currently on the
scene. The mood of the text and the various dynamic levels should assist
the organist in determining the proper registration.

Complete score: 11-9180
Instrumental score: 11-9182 available from Augsburg Publishing House.
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Narrator:

In the beginning of God’s creative activity there was only chaos... All was
disordered nothingness..*Without form and void”.. Into this darkness, God
uttered his Word. God said, “Let there be”And existence comes info being.
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* After Narrator has finished (p.8 ) allow a 3 second lapse before resuming the beat.
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but keep the pedal down for an additional 5 seconds. Then resume the beat (3)
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